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Throbbing of text — Typography in 
Kyojiro Hagiwara’s Shikeisenkoku and 
my artwork
OTANI, Yoichiro 
“Throbbing of text” refers to nonuniform character 
composition that has been freed from textual conven-
tions by varying the typeface’s form and layout. In this 
paper, I analyzed how the throbbing of text affects 
Kyojiro Hagiwara’s poetry book Shikeisenkoku and my 
installation artwork Keinikei. After explaining the out-
line of Shikeisenkoku, I focused primarily on the poem 
“Hibiya” from the same book. The analysis of this poem 
demonstrated that the throbbing of text creates a new, 
self-referential semantic effect that cannot be obtained 
with ordinary typesetting, with each word acquiring 
multi-layered meaning. In my artwork, I found iconog-
raphy and character size to be interdependent, thus 
creating a situation in which the text must be throbbed 
to draw the iconography. Based on the results, I clari-
fied these works’ characteristics by comparing “Hibiya” 
and my artwork from perspectives of materiality and 
signification. 
